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We can...we will...together!




Ml i5s a safe, secure
and nurturing school
where children
develop positive
relationships.

inclusivity

Diversity
Equity
Respect
Acceptance
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To empower our

Our children are
confident, articulate
and resilient both in
education and
attitude to life.

They are
compassionate,
empathetic and
supportive of others.

Moral
Principles
Honesty
Faimess

AR

children to be the change-makers of the future.

#WecanWewillTogether

Dur staff are motivated,
tenacious and committed
working with integrity to
ensure the best outcomes for
our children and families.

They strive for excellence in all
that they do.
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tenacity

Resilience

Hard working
Perseverance
Never give up

We are the focal point of our
community where families
feel supported, respected
and are pariners in their
children’s journey.

Everyone in our school
community contributes and
is both heard and valued.

collaboration

L. o

Parinerships
Working together

Supportive
‘Families’

Our high aspirations,
forward thinking,
innovative approach
inspires our children
to be change-makers
of the future.
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ambition

Excellence

High expectations
Creative
Innowvative

Risk taking




Tenacity

How our [Mission, Vision and Values are reflected in Art...

In our school, art is a wonderfully inclusive experience where every child can express themselves creatively. We progglappsapriate for different
developmental levels, ensuring that all students, regardless of their abilities, can participate. For instance, somestidelgis signs and symbols to describe their
artwork, helping them to communicate their ideas. To evaluate their art, we encourage students to reflect on their watikuediagls, like simple charts or images
that represent different feelings or artistic concepts. This allows every child to understand and express how they féiabations, whether they are proud of
their use ofcolour, the textures they've explored, or the way they've shaped their ideas. We also provide adapted tools, like larger btastiesnoaterials, so that
children can work in a way that is most comfortable for them. Ultimately, our goal is for each child to feel free to bee@adtindividual, allowing them to explore
art in their own unique way.

In our art lessons, children are encouraged to embrace and demonstrate the school value of integrity by being honestaatibirasvn creative expressions.
Integrity in art means that students are encouraged to create original work, express their genuine thoughts and feelmgsaydothers' ideas. We emphasize the
importance of making choices that reflect their true selves, whether it's througolth@sthey select, the techniques they use, or the stories they tell through the
art. We also teach students to take responsibility for their creations, being proud of their efforts and learning froraswigtedut feeling discouraged. This focus on
integrity helps children not only develop their artistic skills but also build confidence and respect for their own wibik\aork of others.

=

In our art lessons, children are encouraged to embody the school value of tenacity by persevering through challengesgvidgeyeon their creative ideas.
Tenacity in art means that students are taught to keep trying, even when they encounter difficulties with a project,stagghisg with a technique or not getting
the result they expected. They learn to approach each task with determination, trying different methods or asking foehelkpedhd, all while maintaining a
positive attitude. Whether i1itds experimenting wit h smefocusatdaabhdecommatéddo their r
artistic journey. Through this, they develop resilience and confidence, knowing that persistence leads to growth andemprdyatimart and other areas of life.

In our art lessons, children are encouraged to embrace the school value of collaboration by working together to createe &whsh Collaboration in art allows
students to learn from one another, share different perspectives, and combine their strengths to produce something wiignéh&yhare working omgroup art
work, offering feedback on a peer's work, or simply discussing their artistic choices, students learn the importance ofdigteontigg each other, and valuing eac
other's contributions. They are encouraged to share materials, offer assistance when a classmate faces challengesitaeddelether's successes. By working
collaboratively, children not only develop their artistic skills but also build strong relationships and a sense of comithimitye classroom.

=

In our art lessons, children are encouraged to embrace the school value of ambition by setting personal goals and gwshrifpédooundaries of their creativity.
Ambition in art means that students are motivated to challenge themselves, whether it's trying a new technique, expewitteahfgniliar materials, or aiming to
improve their skills from one project to the next. They are encouraged to think big, envisioning their art as a way ®tagprdseams and ideas, and to take pride
in their progress, no matter how small. Teachers support students by providing opportunities for them to explore diffesertdstpproaches, helping them build
the confidence to set higher goals. Through this, children develop a strong sense of purpose and determination, und#ératardbyigon in art is not just about
creating something impressive, but also about continuously striving to grow and improve.
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Intent

The importance of art in the lives of children is essential for children’s imagination and creativity to develop. Art enables children of
all abilities To use their creative imagination To achieve their potential with guidance and given criteria. We believe art will develop
children’s imagination, resilience, experiences and creativity. Children are enabled to develop ideas and feelings that can be
communicated in tactile and visual form. New Invention Infant school see Art as a highly valued area of learning. We encourage the
children to feel proud about their art work and give them the opportunity to display their work in our dassrooms and corridors.
Through the teaching of art we aim to ensure that all children at New Invention Infant School have the entitlement to a broad,
balanced and enriching curriculum. Children learn about the work of a range of craft makers, sculptures and artists, describing
similarities and differences between practises and link this to their own art work. This will enable children to develop the ability to
justify decisions they make about their own art work as well as experimenting with some of the techniques used by these artists.
Children will have the skill set and confidence to communicate their ideas through their artwork which will enable them to record
what they imagine and what they observe. Children will develop the ability to make critical decisions about their work and the
work of others, using appropriate language to talk about it. Children safely use and explore a variety of materials, tools and
techniques, experimenting with colour, design, texture, form and function. We provide children with opportunities to experience a
range of art activities and show progression within these experiences. Children have the ability to develop positive attitudes towards
arl encouraging experimentation and involvement.
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Exploring colour mixing with primary colours, Holding a paintbrush with control, Making marks with different tools
(hands, brushes, sponges), Naming basic colours, Exploring texture by adding sand/glue/glitter to paint, Painting f
imagination andexperience.

Selecting appropriate brushes and tools for effeatme all primary colourd?ainting with increasing control and intent,
Beginning to represent real objects or people in paintings, Exploring pattern and shape in paintings, Talking about
own andpaiotingser s 0

Mix secondary colours independently, Udimigk and thin brushes for specific purposes, Experimenting with tints and shade
adding white or black, Painting from observation (e.g. fruit, animals), Describing the work of notable artists and using as
inspiration, Controlling brushwork to fill shapes and apply background, Beginning to plan painting diaftrey.

Mixing and matching colours for purpose, Using brush techniques to create texture and detail, Evaluating and refi
painting based on feedback, Exploring warm and cool colours and their emotional effect, Recreating techniques us
famous painters, Creating compositions with foreground lzacckground.




Making marks using a variety of tools (crayons, chalk, pencils), Holding drawing tools with developing control, Dra
from imagination and simple experiences, Exploring different lines (straight, wavy, zigzag), Scribbling with intentio
purpose, Naming shapes and usingthedinawi ngs, To copy an o0l draw, You

Holding drawing tools correctly and with control, Drawing recognizable shapes, people, and objects, Using lines to
space and create shapes, Adding details to drawings to represent features (e.g. eyes, wheels), Exploring pattern a
repetition in drawing, Talking about their drawings and the choices thagle.

Drawing with a range of tools (graphite, pastels, charcoal), Using line to represent movement, shape, and texture,
Observational drawing of simple objects (plants, toys), Experimenting withtmaéikg techniques (dots, dashes, cross
hatching), Introducing shading to create light and dark, Looking at and responding to famous drawings or illustrato

Using a range of line types for effect (fine, bold, broken), Developing control in shading to show form and shadow,
Drawing from imagination and observation with increasing accuracy, Planning a drawing and developing ideas thrg
sketching, Using texture and pattern purposefully, Studying and replicating techniques usedkimpwelartists




Sculpture

Exploring malleable materials (playdough, clay, sand), Rolling, pinching, and patting to shape materials, Making si
forms from everyday materials, Using hands and basic tools to manipulate material, Talking about what they have
Combining materials for imaginative play

Joining materials together using glue, tape, or simple techniques, Exploring form and space using malleable and r
materials, Creating simple models representing people, animals, or objects, Using tools safely to cut, shape, and &
texture, Describing the features of their sculptures, Experimenting with construction kits and natural materials

Manipulating clay or similar materials using a variety of tools, Creating simple 3D forms with added detail, Building
structures by joining and stacking materials, Using sculpture to represent real or imagined forms, Exploring surfacs
(etching, imprinting), Looking at sculptures and discussing shape, size, and materials

Using a wider range of sculpting tools with control and intention, Developing sculptures from sketches or planning,
fine detail and texture to enhance form, Constructing 3D work with balance and stability, Evaluating their own and
sculptures, Studying and recreating the work of known sculptors




Evaluation

ot hers describe their artwor k, Begi nning to
ored, 6 osofto to describe artwork, Responding emot.

Explaining what they intended to create, Talking about what they like or would change in their artwork, Responding
guestions about their choices of colour or materi al
Recogni sing and naming el ements they enjoy in othe

Describing what they have done and why, Identifying what they like and what they might improve, Beginning to ust
vocabulary (line, shape, colour, texture), Listening and responding to feedback, Comparing their work to that of a k
artist, Discussing the effect of their artistic choices

Reflecting on the success of their work in meeting their intentions, Suggesting improvements using specific art lan
Evaluating how materials and techniques were used effectively, Comparing their work critically with that of others,
about the mood or message of their own and ot hersd




Artist
Knowledge

Looking at pictures of artworks with curiosity, Noticing colours and shapes in famous paintings, Listening to stories
simple facts about artists, Responding to art with
| mages (e.g. oOThatodos a houseod), Exploring art books

Recognising that people called artists create pictures and sculptures, Learning simple facts about artists (e.g. naing, so
they painted), Talking about what they notice in an artwork (e.g. colour, pattern), Beginning to recognise the style ibén fa
artist, Creating artwork inspired by a shown artist, Using simple language to describe art (e.g. bright, messy, smooth)

Naming some known artists and their artworks, Recognising styles or techniques of artidMayeil§.u s a spat$),s
Talking about how an artwork makes them feel, Identifying similarities or differences between their work and that o
artists, Exploring how artists use colour, shape,

Describing key facts about a range of artists and their styles, Understanding that artists work in different times, plhces, a
cultures, Talking about reasons why an artist might make certain choices, Explaining how an artist has influenced thaik,o
Recognising differentgenres(gggor t rai t s, | andscapes, abstract), Compar




Nursery

Reception

Year 1

Year 2

Me and My Celebrations - Paint
Artist - Jackson Pollock

Nursery Rhyme Land- Drawing
Artist - Frida Kahlo

Toys- Painting -
Pointillism
Artist - Georges Seurat

DT Focus

Pirates- Painting -
Seascapes
Artist - Katasushi
Hokusai

DT FOCUS

Spring 2

People who help us - Drawing
Artist - LS Lowry

Superheroes Painting
Artist -Eric Carle

Castles- Clay &
Sculpture
Artist - Yayoi Kasuma

DT Focus

Pioneers- Sketching-
Portraits
Artist - Anna Bregman

DT FOCUS

Summer 1l | Summer 2

Down on the farm - Sculpture
Artist - Pablo Picasso

At the bottom of the garden - Sculpture.
Artist - Joan Danziger

Seaside Landscapes-

Drawing
SEaCELS Artist - Stephen
Wiltshire
Beyond Britain - India -
Sculpture DT FOCUS

Artist - Nick Mackman
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Autumn 1 Autumn 2

Spring 1 Spring 2

Summer 1 Summer 2

Nursery

Me and my celebratioris WassilyKandinsky

Exploring tools and media for art for correct and safe use.

Pencil, chalk, crayons

Drawing lines horizontally and verticalynodel how to hold a pencil correctly to go from top to bottom and side to
Teach how to follow a dotted line and then how to go from a green to red dot. Show children drawing lines on co
sheet, chalk and blackboards, chalking lines on the floor of the playground leaves falling off Autumn trees, green|
red apple. Free mark making for experimenting, scribbling.

Paint, paint brushes

Model selecting colours, how to hold a paintbrush, dip the brush into the paint and wipe off excess. Model how t
marks on paper with paint to draw lines, shapes and how to fill a space with colour (link to drawing and colouring
clevertouchpainting outlines of favourite things e.g. TV characters. Free paint exploring using fingers, brushes, rg
sponges etc.

Playdough, rolling pin, playdough cutters, squeeze

Dough discd Sharing the dough disco book with the childiieeach time you learn a new skill introduce it with the
book. Warm up fingers before starting, Teacher models: Taking a small amount of play dough and squeezing it
hand then the other. Taking two bits of play dough and squeezing it in each hand. Model language open and clo
do together: Adult to model at the same time the children complete dough disco to music. Child does: Children t
dough after completing the activify.Repeat this process throughout the Autumn Term with each skill for using the|
dough. Opportunities to explore making things with playddugtake them and family members, roll sausages, exp
using cutters people.

Paper, collage, Glue sticks and spreaievndel to the children how to spread a glue stick (take lid off, wind glue U
glue/stick, wind glue down, lid on) and PVA glue/spreaders (Dip spreader in glue, spread on paper, stick and wi|
spreader} give the opportunity to explore this in different ways. Glue different materials to a piece of paper/junk
modelling.

Mixed media faces Sing heads shoulders knees and toes. Explain to the children that today we are going to be nf
our faces. Talk about the different parts of our face, can the children point to their eyes, nose, ears, mouth, hair,
cheeks? Looking in the mirrors and talking about their features what colour is their hair/e@h#@ren to use a variet)
of media to create their own face. Discuss with the children their face, what colours do they need? What featureg
have on their face? Encourage the children to use wet glue and spreaders wiping the excess glue off before putt

the item that they are sticking. Model talking about the different parts of teachers face including hair colour, eye 4~

etc. Adult to model how to complete each part with the children completing as a shared picture For those childrel
are ready they can paint their own mouth/eyes, nose independently.

FireworksFlick paintingoothbrush, paintbrustrtisti Jackson Pollock and story Jackson Pollock splashed paint a
wa s n 0 il sharetherdgckson Pollock story with the children. Look at the colours, the splat marks, what does i
like, size of splats, Children will recreate Jackson Pollock style firework pictures by flicking paint and using pigzétt}
with paint. Model how to fill a pipette with paint by squeezing the end and how to flick paint off a paintbrush by di
it into paint and moving their hand back and fourth. Children will name and select the colours that they would likg
choose for their work. Show the children how to mix coldwisildren to explore mixing however they want and see
colours they make.

2pain®d splafi see Computing overview

Diwali and Bonfire NightPrinting toilet tubes, Scissdranake snips , Printifg Model to the children how to hold a

toilet roll tube and open and close the scissors in their other hand to make smafi sfijpdren could have a dot as a
guideline if needed for where to stop cutting. When children have made their snips show them how to fold the snj
so that the tube looks (a bit like a spider) dip the snipped end of the tube into paint with children naming and selq
their own colours for their work.

Christmas

People who help us
ArtistOLS Lowry

Look at LS Lowry ar) what do you like, what do you see, what have they used. Put up pictures of his wg
different areas for the children to recreate in different ways (in mud kitchen to create out of natural objec

9 Purple mash Shopping baskél see computing overview

I Using | draw, you draw, draw and shape and name it then draw it together. After practicing, encouragd
ej alaj aj_a8 x?]j ukg "n]s ] pneljcha kj u
Pastels, chunky chalks, charcoal, crayons, wax crayons, pencils. Evatlidtiongh questioning can th
children tell you what they have done?

I Drawing building® Hk kg ] p pda ~qeh ejco ej HksnuUo ] npH
llers, ik ah "n]sejc ] ~qeh ejc jliejc pda |I]lnpo ]
1i> 1 nkkb, @ =bpan In]_pe_ejc* aj_kqgn]ca ej

support but allow exploration. Can they explore this with different media? Pastels, chunky chalks|
charcoal, crayons, wax crayons, pencils. Evaluafimough questioning can the children tell you wh.
they have done?

9l Drawing vehiclgd Look at different types of vehictsising | draw you draw, model drawing different
rade_hao pd]p laklha sdk dahl qo “nera, xEU
Break it down into shapes and have the children copy each shape. Give opportunity to go and do|
themselves and replicate what was taught. Can they explore this with different media? Pastels, cl
chalks, charcoal, crayons, wax crayons, pencils. Evaludffmough questioning can the children tell
what they have done?

pre

lﬂ]Copyingadultmodelsofpeoﬁ)@oej c E "n]ls* ukq "n]s ik ah 'n
bkn pda da]  * pdaj ] "~k u, @ Qoa oeilha od]l
and do themselves and replicate what was taught. Ask the children if they can addetail]l j u
] d]lp kn ~] ca; @ ?1]]j pdau atl hkna pdeo sepd

aking

fQoejc pda _deh najUo ]np _nalpa ] cnkgql HO Hk
Evaluation-Through questioning can the children remember what they did for each part?

look

wax crayons, pencils. Evaluatiefhrough questioning can the children tell you what they have dong?

Down on the farm
llustratorOl love animals book

Y Recap how to hold a paint brush, scraping off excess and washing brush to change colour.

1 Recap shapes, Using | paint you paint, model painting shapes naming them as you g®albegpracticing,
aj _kgn]ca ej alaj aj_a8 x?]j ukq I]lejp ] pneljec
sizes? EvaluatioiThrough questioning can the children tell you what they have done? Can they tell you wh3
like about their work?

kgn ksj ;@ ?]j pdau atlhkna pdeo sepd “ebbanajp ia’¢];

1 Read the book | love animals by Flora McDor@ethat animals can they spot? Using | paint you pénhodel
|l ]ejpejc “ebbanajp ]jei]lho bnki pda ~kkg qoejc peil
I'lejp 1 pne]ljcha kj ukgn ksj; @ ?]j pdau -Frolghkna| pde
questioning can the children tell you what they have done? Can they tell you what they like about their work?

o ukg “n]s, xEUi ckejc pk “nls "geh ejc sepd sej ks o

1 Mbdal to tha ¢hildiepairttifglaiscerte kofm the THre® Little PRyK u8iRgamixédimediakFaiAt sk antl gréds usikg§ 1 a

make it lighter. Stick three little pigs where they wants then and straw, sticks and thumb print bricks for houses.

t
Sculpture
ArtistOPablo Picasso
Introduce playdough techniques, using | do yo@deodel the following
J]nl?(?llling: Take a small piece of playdough, roll it between your hands. Can they make a big ball/small ball?
9l Sausaging: Roll the playdough back and forth. Can they make it short/long?

Poking: Use your finger to poke the dough.
TPgking: Use your finger to poke the dough, ha

kl'l knpgjep

xBenop ]
ck, Cera

qo,
ukq

en_
pda

¥ Rolling? Usé the pairs to'toll thd dbiyRflad ©

1 SrRabking Genily Bmatkahe 8oligh to Kakteh . M&worHin candheyiflgttenitz d ] hgo* _d] n_k] h
2

9 Twisting: Roll the dough into a rope and twist it.

1l Pressing and Squeezing: Use your fingers to press or squeeze the dough. Using pinching fingers, pinch around
of a flattened piece of dough.

Allow children time to explore these techniques independently and encourage them to explain what they have do
shapes did they make and how did they do it?

Show each tool: a rolling pin for flattening, cutters for shapes, pointy tools for texture, etc. Using | do@&odel usin
each tool correctly. Model flattening shapes with the rolling pin, using different cutters and ask them what shape it|
made and using pointy tools to make marks/small patterns into the dough. Encourage the children to explore usin|
independently , asking them what tool they are going to pick and what shapes they made.

Show a picture of a Picasso portrait. What can they see and what do they like?

Demonstrate making a face with exaggerated features using playdough like this

Allow the children to create their own troll faces, children can use reference pictures or mirrors to help them undes}
features of the face. Evaluatidmhat did the children like about their work? Can they tell you what they did? Can th
tell you what colours they used?




Autumn 1 Autumn 2

Spring 1 Spring 2

Summer 1 Summer 2

Reception

Drawing and Portrait
Avrtist focus @ Frida Kahlo

TALK TIME Get the children to look at people around the class and
a mirror to look at themselves and discuss about shapes and lineg
are on their friends faces (e.g. face circle, eyebrows curved ling

LessonOneHk kg ] p B n e -What@d tHehckiltren seeX
What do they like? What colours can they see? Scribe around a pi
of it in their sketchbook.

Lesson Twol draw you draw Drawing feature®guide children to dra
oval shape for face, then look at different features and where they|
on their fac®use | draw you draw to draw these onto their face.

Lesson ThreéAdd colours and detai@using crayon children to choo
skin colour and other colours to add detdiladd hair what does their
hair look like is it curly/straight, do they have freckles or glasses

Lesson FouModelled by teacher but children can choose what th
would like for their versionGet the children to add a simple backgrol
or top of should for clothes.

TALK TIMEOchildren talk about their portrait and display them on
Ak]l]n' ej _h]loonkki UKQN

Christmas Car®

Children to choose different des@snowman, Christmas tree, Santz
Using any material or technique to create it.

Traditional Tales

Painting and stories
Artist focus @ Eric Carle

TALKTIMEZHk kg ] p
2) do they like? What colours can they see? Scribe on sugar paper g
ng upload to Seesaw.

STORY TIME- Quick story recap of Little Red Riding Héathere is the
story set, what can they see in the forest? What colours can they s
Scribe on sugar paper and upload to Seesaw.

Lesson OneExperiment colour mixing for the colours they will nee
(green, brown, light bluelo swatches in their sketchbooks using pai
brushes, dabbing with sponges/rollers.

Lesson Twoln sketchbook® model creating the landscape setting, sk
?forest floor and path. Element of chaizieow much sky, where their pat
gy s, introduce the word horiz&@where the sky and ground meet.

Lesson Thredexplore making the trees, painting brown tree trunks
sketchbooks in different shades of brown and select ones for their
desig®why do they like it (teacher to scribe in books)

T o Souichiredt@Padd these onto their design using separate
of pape© cut and stick them onto the final piece to create layers.

UE| p daSculpjume ana collhge

Artist focus 2

TALK TIME - Look at different sculptures, including in the local are

A n e-whaPdp théachildren seeR Wiy Look at sculptures of mislieast® What is it made of? What is it? Hov

nds it made? Do they like/dislike it? Are they flat to the paper like oth
art work or are they 3D? What shapes can you see? Scribe on su
paper and upload to Seesaw.

ee®sson OnePlaydough skil®model to the children and then give the
the opportunity to explo®roll, twist, scrape, stretch, pinch and flatte

d Lesson TwoModel basic shaping and attaching technidDesessing
pieces together, making hole and pinching together. Practice how
make the legs/shell and other features of different ireaists.

Lesson ThredWith a teacher based on ability level children make a n
beast of their choid@differentiate based on how they are going to me
itO children can choose caterpillar, worm, butterfly, bee, spider and

nesson FourChildren to paint their sculpture (mix paint and PVBave
matl pictures and midbeast plastic toys for referer@ealk about what
size brushes you would use for the details, would you use a big brus
the legs?

TALK TIME -Peer assessméhndifferent sculptures around the classro
children to go and stand by the one they like best and say why.

Bug Book -

1Joining papedjoin three piece of paper to create a worm.
T Henry Matisse snail

1 Bubble wrap printing for honey comb

1 Weaving for spider

T Rolls of paper to make a caterpillar put on a leaf and hole puihch




Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Toys « Painting « Pointilism Castlesfi Sculpturefi Clay Inspiration fi Artist i Stephen Wiltshire
Inspiration f Artist i Georges Seurafi A Sunday on La Grande Inspiration fi Artist i Yayoi Kusama
Jatte. 1884-1886
The Pumpkid2016, A bouquet of love | saw in the universe€021
Additional Artists i Mondrian fi Primary Colours
Paul Klee Separation in the Evening (1922)
Year | DT Focu® Toys/Christmas DTO Explore tints, shades and tones link to Paul Kiseparation in the mornir@ tints painting lines Introduce Stephen Wiltshire. Talk about what the children
mechanism| _. ) e focus on straight into books, see in his pictures. Identify common the®lesdscapes,
One a - Discuss colour with the childl®mames of colours/shades of colours{ .. . . .
O sliders . ) . . fixing®© buildings etc.
and levers know and how artists work with colougsintroduce primary colours an make a Throughout evaluate methods and shapes preferred
what they aré look at Mondrian artworld paint the primary colours shield | Shades and ton€srenlicating scales.and eves of a draqon by finishing a picture using wax or Explore a range of landscapes, look at the landscape of Ld
moving kjpk ] _khkgn sdaah 1] pdaj na_na?pa otkq a pl(% glckje\ n Xj? Uo gkny gap 9 (CC Link)Dbaseline assessment draw into sketchbook
ictures pastels; pencil crayons
P FollowGrammarsauru@Monochromatic lessorQichildren to

- Recap work on colour and primary colours and introduce second
colour$) mixing focus to explore using primary colours to make secor
colours.

-Introduce Georges Seurat and explore the paindn§unday on La
GrandeJatte 1884-1886 evaluate his work and methodisols, effects,
moods etc. and use of colodircolour mix to make brown and then cre
a pointillism teddy drawing the teddy first trialling cotton buds and fin

tips to apply the paint in layered dots

-Recap work on Primary and Secondary colours and explore how co
can be changed using tintifigexplore Paul Klee Separation in the Eve
(1922) - and painting strips of colour making tints

Children will design their Christmas card e.g. tree scene, snowman
etc.

-Recap Georges Seurat and his painth&unday on La Grandéatte
1884-1886f remind of the methods used to create the painting in t
style of pointillism.

-children to evaluate their Christmas cardesign, overall look, techniq
etc.

-Calendard Over a couple of lessons children will create a 4 seasd
calendar using skills from last year and this year infAgointillism
sunflower, leaf rubbing in Autumn colours, drawindraw a snowman
scene, tissue paper scrunched Easter egg.

ry

@

Focus on scalésrepeated patter® use pictures of different shapes of sd@lekildren to continug
the scale pattern including shades, tones, tints using mixed media wax crayon, pastels, p
crayons, water colour pencil and paper

?klu ]j° na_na] pa ]Oldoking atgize shapepine] pattem, lcatokirg, tiig
media using mixed media wax crayon, pastels, pencil crayons, water colour pencil and p

|

Create shadow with scal®sepeated pattern using a range of media wax crayon, pastels, pe]
crayons, water colour pencil and paper

Look at YayoiG q o ] wdrkhod evaluate it through discussido@n ] s ] _ki | ha

and colour using chosen media based on evaluations throughout thegokeand label

Recap previous work with clay and discuss scul@yreactise this using play dough rolling
balls/creating shapes of scales, using tools and how to layer these onto a flattened piece
partners.

Create dragon eye using all practised techniques and learning how to fix clay together using

encil

aua
per

il

vith

be introduced to lines and shapes, holding the pencil in va
ways to create lighter lines and then vafdshading
light/medium/dark.

Looking at a simple landscaféalk about positive/negative

space. Look at the shapes created and seen in the lands

Notice the proportion of shap@e.g. tree is small than a
mountain.

Practice replicating part of a landscape/cityscape focussin]
proportion, line, shape and value.

Look at previous work and evaluate what they have déng
ready for final piece.

I do, You ddLighthouse Keepers Lunch landscape.

2 lessonsChildren to create a seaside landscape, includ
lighthouse, cliff, sea, boattc but independer@individualised

Peer evaluatioBusingwidgit sheet and questions.

Once dry) paint the eye using colour mixing and tinting techniques and evaluate the finished




Autumn 1

Pirates « Painting « Seascapes
Inspiration fi Artist fi

Katsushika Hokusai

The Great Wave Off Kanagawa

Autumn 2

Spring 1
Pioneer8 Sketching Portraits

Inspiration fi Artist Anna Bregman

Spring 2

Summer 1
Beyond Britaifi India

Artist i Nick Mackman

Summer 2

Year

Two

-Look at Katsushika Hokusai as an arfisbasic

information about his life and style as an artig

Explore the paintinghe Great Wave Off

Kanagawa. Experiment with colour, texture aj

movement(directions of paint), select colours

techniques (sponge, brush work, dabbing) ol
page in sketchbooks.

- Split page into two horizontally and practicq
drawing a wave shape from the right and the]

from the left and select which side they would

like their wave to come from for final piece.

-Look back at The Great Wave Off Kanaga

and discuss the colours and textures of thevsv[rl -add glitter around the trees and

Consider how these could be created. Dra
wave onto a page in their book. Explore paint|
a background with a water colour wash ver
light across the whole page (wave included

-Paint their wav@ mixing colours of blue and

using strokes of each colour, start off with ve|

light blue, then dark light blue, teal (blue andg

green and white) and then dark bididess strokeg

as you change the colour. Demonstrate ho

these strokes go with the shape of the wave
create movement.

-Half the page horizontalfy Practice drawing
ships using | draw you draw at the top using
video. Then children to have a go independe

underneath.

-Draw pirate ship onto wave using charcoal
pencils (this can be put anywhere the childrg
would like)- think about proportion and size o
the ship compared to the wave. Children ca|
then add the rest of their detdloil paint waved
with sponge to add texture.

- Evaluate finished piece. Put signs on the flod
(working towards, On track, Above On track
children to one by one put their art work whel|
they think they are working. Teacher to then
explain the objective again. And see if childr
think they have achieved it.

DT main focus
ArtO Christmas
Wax resist Christmas tree cards

O Create wash background with

wax crayon stars/snow etc drawi

on first, use a template to draw

around trees in wax crayon and a
patterns,

-add trees to the background usir]
sticky fixers

a border of the paper
Calendars

.-Recap colour mixing and tintiGy
on a circle template mix colours
show gradual change of seas@ns
blend green to yellow, to orange,
red, to purple to blue using
fingers/cotton buds to blend coloy

-Recap work on fine detail paintin
paintingd types of brushes for
blocks of colour and fine detail

branche® Paint tree on the front d
the season wheel background

-Explore frames for artwork and h
this can add a finish touch and foq
your eye onto the art producéd
children to then add a border
around the outside of their calend|
'in card. Remind children of work
year one to make levers and sho|
how to make a moving arrow to
point to seasor® children complet]
this on their calendar.

=}

Sketching« Portraits

Look at AnnaBregmanas an artis© basic information about he
life and style as an artist. Givée children a selection of her a
pieces and children can label things that they see. What typ

]npeop eo oda; Sd]p ° kaYoedlatd
kb ~kh> hejao* okbp hejad*g.
laj _eh* 1l ajo* _d] n_k] hY, egxhapy

/ calm / excited. Children to choose one image out of the sele]
and state why it is their favourite, why they like- ncourage to|
use subject vocabulary.

-Explore what a portrait is, different ways these have been crg

by artists and famous works: Explore pencil drawn portraits al

how these have been complefedhat techniques of sketchifig
shape/tone etc. can you see?

-Practise skills for creating a portré@itdrawing initial outline and

adding very light horizontal and vertical lines to aid feature

placement, apply skills from previous work on sketching to gdd

the features to a face, lines, thicknessle,tone, combining
shapes faint lines to begin eft.

Introduce how to draw each featuPeone per lessddchildren to
look at how to draw eyes, how to draw a nose and how to dray
mouth.

Create a self portrait

-Evaluate portraitechniques, effects, creafedvhich worked wel
which facial features/techniques need more practise, what w
you change and why?

-practise session for facial features recreating shapes using
guides, shading techniques etc. to improve portrait drawing

Create motherds day portrai
range of practised techniques to create their work.

Mot her & sii phpeyquiled hedrts

DT main focus

9 Look at the artist NickMackman What does he do? Kind of artist is he? Look at some of his
sculptors and ask the children which ones they like. Create a page in sketch books abo
Mackman Include his name, what kind of artist he is, some of his art work.

1 Recap work from year one sculpting (dragon eyes) and look at manipulating clay. Using pla
practice the following techniques in a variety of sizeslling sausages, rolling balls and the
flattening them, shaping ears (pointy, round big small), long sausage shapes with a poi
one end, large flat surfaces (for wings). With each shape they create talk about what p
an animal this might make. Practice using the modelling tools to create different marks
clay to represent different animal textures. Practice joining the different shapes with wa
This lesson is not making an animal it is practicing techniques.

v

fLook at Nickl ] _ g i Wdrk@md discuss the different types of animals he makes, look at thg
shapes he has created. In sketchbooks get the children to design the animal they are g
make out of clay. Get the children to label the shapes each part is going to be and the
technique they practiced last week they will use for example the legs would be sausagdg
if what colours they are going to paint it with, it they are going to use modelling tools to
make the marks of the fur or paint the print onto the animal.

1 Using the techniques from previous weeks children make there desired animal, joining the d
parts with water and making texture marks.

1 Look at the animal printon Nick ] _ g i $cilgilces, raise discussion about what colours h
been used for different animals and what prints each animal has. In sketchbooks childrgn
practice different types of animal print, one being the animal print they will be painting opt
their animal. Children will have a picture of the animal print and they will first draw the
pattern and then paint it. Example below.

1 Children will paint their sculptures using the pattern from their books. Mix the paint with PVA
prior to the lesson this will give it a glossy finish and help it be vibrant on the clay.

f?deh > naj sehh Il aan ar]hg]l]pa pdaen skng, L

thing they think they can improve on with blue pencil. Children can work in groups doing
put photo on seesaw.

walk around and write one thing they like about each others work in green pencil and orje

DT main focus

CC link to Art sculpture
making 3d hanging

t on
t of

=

ve

(o]

animal mobiles
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This document shows howubstantive, declarative (knows that)yd procedural
(knows how toknowledge develops in Art across the school.

knowledge can use
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Topic: Year qroup: Strand:
People who help us Nursery Drawing
My prior knowledge What will I know by the end of this unit? Artist Focus— L S Lowry
What I should already know before starting this topic; [e.g. key facts, concepts]
+ How to hold a pencil. - - - Picture of Artist Artwork
. Name and Identify some simple shapes Artists use shapes and lines to make pic-
tures of people and places. E_." — E
-
LS. Lowry was an artist who painted 2 L
people, buildings, and towns. "
Bulldings are made up of shapes — rec-
tangles, squares, triangles.
Vehicles are made up of shapes ~ rectan- ‘
Key Skils gles for bedies, clircles for wheels Sl L B
Hold drawing tools (crayons, chunky pencils, chalk) cor- Scenes are made by combining people, Key Fact Connection to the unit
rectly and with control. buildings, and objects in one picture.
Draw simple shapes to represent people, buildings, and ve- L S Lowry would paint and draw pictures of his |We are going to create a whole class People Who
hicles. hometow/n~ Pendlebury, Lancashire. Help Us display. We are going to draw people,
Combine shapes to make more complex pictures (“A house buildings and vehicles.
is @ square with a triangle roof*). Key Vocabulary
Follow “T draw, you draw™ modelling — copy teacher- Pencil
Draw
Use different media {pastels, crayons, charcoal) and dis- )
cuss the effects (“This one s soft.™) Line
Big -
Big Questions Small In Class Experiences Try this at home!
Who is L S Lowry? Shape Opportunities to explore in continuous provi- Go on a walk in the town centre, take pictures of
sien how busy it is, go home and recreate the picture
Picture i i i g
What shapes can I use to draw a vehicle? Scene Opportunities to speak about my work by drawing using shape:, in the style of L S Low
% I draw, You draw modelling LS
st Practice drawing your house or other recognisa-
What shapes can | use to draw people who help us? Create a class display/scene X
LS Lowrg play ble buildmgs.
What shapes can I use te draw a buildings? Background
Media
How do you create a scene?
I Developmental Stages
1 Random 2 Partially- Con- 3 Controlled ol 5 -;.".3 { 7. Early iz 1 8 Figure Q ,0
scribble (f’ trolled Scribble | <= Saribble el Salbe Pre-Schematic 6 Schematic |~ g? Realismn 1’ | ’7! Schema (" ¢




Topic:

Strand:

Down on the Farm

Nursery

Pa'mt'mg

My prior knovdedge
What I should already know before starting this topic:

How to select colours, how to hold a paintbrush, dip the
brush into the paint and wipe off excess. How to mark
marks on paper with paint to draw lines, shapes and how
to fill a space with colour.

What will I know by the end of this unit?
[e.q. key facts, cancepts]

Key Skills

A paintbrush is a tool used to make
marks and add colour.

tures of animals using clear shapes.

Paint colours can be mixed to make new
ones.

Artist Focus— Illustrator and Author- Flora McDonnell

Flora McDonnell makes bviojﬁt, simple pic-.i

Hold a paintbrush using a comfortable grip.

Anlmals are made of simple shapes
(circles, ovals, rectangles).

Picture of Artist

1 Love Animals
[pove Anmals

Control brush movement — dab, stroke, swirl, and fill spac-
es with colour

Dip, scrape, and clean brushes carefully between colours

A scene (s a picture showing a place -
with background (sky), middle (animals),
and foreground (grass).

Mux paints to make new colours and lighter shades

Paint using basic shapes to represent animals (circle head,
oval body, rectangle legs),

Key Vocabulary

Paint a background first, then add animals and details.

Big Questions

Who is Flora McDonnell?

How do I paint animals?

What shapes are animals made of?

How do [ use a paintbrush?

What is a scene?

Paint
Paintbrush
Animals
Art
Artist
Scene
Shapes
Fill
Clean
Dip
Scrape
Background

Key Fact

Flora McDonnell is a painter who also illustrates
and writes picture books

Connection to the unit

We will be painting a scene out of the Three Lit-
tle Pigs

In Class Experiences ]

Try this at home!

I Paint, You paint techniques
Self evaluation
Exploration

Copying a scene

Visit a farm (or look at photes of one) and take
a picture of your favourite animal or scene, then
paint it using bright colours like Flora McDon-
nell,

Developmental Stages

1 Senseny Egloe m 1 Contwbed Sgphe ,‘ Y
e minn

I w__'__m:__b_




My prior knowledge
What I should already know before starting this topic:

+ Different dough disco movements
+ How to use cutters.

Key Skills

Roll, squeeze, pinch, poke, and twist playdough to create
shapes.

Use tools (rolling pins, cutters, sticks) to flatten, cut, and
mark patterns.

Use tools (rolling pins, cutters, sticks) to flatten, cut, and
mark patterns.

Join pieces together by pressing and smoothing edges.

Recreate features inspired by Picasso's abstract faces (large
eyes, sideways noses).

Big Questions

What s a sculpture?

Who is Pablo Picasso?

What tools can I use with playdeugh/clay?

How do I make shapes cut of playdough/clay?

Hew do you join plece together?

2 Simple shapes
and forms

1 Exploring
Matertals

Topic: Year group: Strand:
Down on the Farm Nursery Sculpture
What will I know by the end of this unit? Artist Focus— Pablo Picasso
[e.g. key facts, concepts]
. Picture of Artist
A sculpture is a 3-D piece of art that you | j:ture e
can touch and hold.
Pablo Picasso made faces using unusual
shapes and bright colours.
Playdough and clay can be shaped,
rolled, pinched, and squeezed to make
Different tocls make different textures
ook, airmpy, patterned) Key Fact Connection to the unit
Artists can make art from any material - |
not only paper and paint.
Throughout his lifetime, Pablo Picasse made 300 | We will be making playdough troll sculptures us-
sculptures! ing Pablo Picasso's style.
Key Vocabulary
3D
Sculpture
Playdough
Clay
Parts In Class Experiences Try this at home!
Pablo Picasso Material exploration Make your own playdough
Soft Experimental opportunities in continuous provi-| | Ingredients: 2 cups plain flour, 1 cup salt, 2 thsp
sion cream of tartar {opticnal), 2 tbsp vegetable oil, 1
Smooth I do, You do modelling ~1V2 cups boiling water, food colouring
Rough Tool exploration Instructions: Mix the flour, salt, and cream of
Roll tartar. Add oil and food colouring, then slowly
Ball add boiling water, stirring until it forms a dough.
5 Let it cool, then knead until smooth. Explore
ausage
squishing, rolling, and shaping it into funny troll
faces.
I Developmental Stages
3. Intentlonal 5 . e 8 Creative
. 6. U s
BT . W =







Topic: Year qroup: Strand:
Me and My Celebrations Reception Drawing
My prior knowledge What will I know by the end of this unit? Artist Focus— Frida Kahlo
What I should already know before starting this topic; [e.g. key facts, concepts]
+ How to hold a pencil. - - Picture of Artist The Frame
«  How to draw shapes. Portraits are drawings or paintings of
« How to draw people. people.
Frida Kahlo was a self-portrait artist.
Faces are made up of different shapes
(circle, oval, lines, curves).
Artists use colours to represent skin, havr, |
Key Skils and features. '
Use mirrors to observe closely. Background means what is behind the Key Fact Connection to the unit
person in the picture,
Draw facial features in the correct place. Frida Kahlo's art incorporated many elements of We will be drawing self-portraits
Mexican culture..
choose appropriate colours for portraits,
Key Vocabulary
add detail to a portrait {frechles, hair texture, glasses) Artist
= Py Frida Kahlo
use drawing tools with increasing control.
" 9 Self-portrait
Lines
Big Questions Shapes In Class Experiences Try this at home!
Who is Erida Kahlo? Colours Talk time opportunities Look in the mirror at home what do you notice
e Continuous provision to explore about yourself? Can you compare what you look
- o like to your parents?
What is a self-portrait? F I draw, You draw opportunities
s o Find a picture of you as a baby, can you draw
o Observe in mirrors
= utline yourself?
How do.you draw a self-portralc? . Discussion time to glve feedback
Detail Have a family evening, use mirrors to practice
How can I use colour to represent myself? Background s drawing o self portrait; display’them akagethar
Pathiévi on the fridge.
How can I add detail?
I Developmental Stages
1 Random | Ju¢ 2 Partiglly- Con- : 3 Controlled <ol 5. ; .',p\,u 7. Early s Figure b4
salbble ({’ trolled Scribble :7/ Sabhic. [0 iometokb Pre-Schematic 6. Scheenatic |~ L'?- Realism f e Schema % Iq




Topic:

Year group:

Strand:

Traditional Tales

Reception

Pa'mting

My prior knovdedge
What I should already know before starting this topic:

How to select colours, how to hold a paintbrush, dip the
brush into the paint and wipe off excess. How to mark
marks on paper with paint to draw lines, shapes and how
to fill a space with colour. How to create shapes using
paint

What will I know by the end of this unit?
[e.q. key facts, cancepts]

Key Skills

A paintbrush is a tool used to apply
paint.

The handle is for holding; the bristles
spread the paint.

You can use different pressures to make

thick or thin lines.

Hold a paintbrush correctly using a pincer grip or tripod
9

Know whe Eric Carle is and recognise his
style.

Dip into paint carefully (not too much paint on the brush).

Clean the brush properly between colours,

Experiment with the pressure and amount of paint used

Select the right sze/type of brush for thewr purpose {large
for background, small for details).

landscapes show places or settings.

Key Vocabulary

Explore paint mixing using brushes, rollers, and sponges
Select and evaluate shades for dx_fjerem elements

Big Questions

Who is Eric Carle?

What is a landscapeiscene?

How can I use paint to create different shades?

How can I make elemerts stand out?

How do I talk about my work?

Paint
Mix
Paint brush
Colour
Landscape
Background
Foreground
Texture
Artist
Tllustrator
Eric Carle
Collage

Artist Focus— Illustrator and Author— Eric Carle

Picture of Artist

Forest Friends Illustration

Key Fact

Eric Carle is a painter who also ilustrates and
writes picture bochs

Connection to the unit

We will be using Eric Carle as inspiration to cre-
ate a forest scene from Little Red Riding Hood,

In Class Experiences

Try this at home!

Experiment with palnt mixing
Experiment with different toels,
Experiment using different sized brushes

Opportunities to experiment in continuous pro-
vision

Paint or colour lots of different textured papers,
then cut and collage them to make your own Lit-
tle Red Riding Hood characters in the style of Er-

ic Carle.

Go to a Nature Reserve Park, take a photo and

try layering pieces of coloured paper to create
the picture just like Eric Carle builds his illustro-
tions.

Developmental Stages




Topic: Year group: Strand:
At the bottom of the Garden Reception Sculpture

My prior knowledge What will I know by the end of this unit? | Artist Focus— Joan Darziger
What I should already know before starting this topic: [e.g. key facts, concepts] '
+ Different dough disco movements Picture of Artist Artwork
« How to use cutters.
« How to use different tools?
+ How to shape dough.

Sculpture means (3D artwork),

Joan Darziger is a sculptist.

sculptures can be made from different
materials (clay, paper, junk, natural),

Know what a mini-beast is and be able to

Key Skills name some (bee, snail, butterfiy). _
Develop fine motor skills: rolling, twisting, pinching, flat- Know that colour and texture can be add- Key Fact Connection to the unit
tening, joining clay
Learn how to attach pieces securely. Joan Darziger create lots of sculptures but her We will be creating clay mini-beasts
favourite are beetles!
Learn to paint carefully on a 3D surface,
Key Vocabulary
Use observation to add accurate features and details, Sculpture
3D
Compare 2D and 3D artworks.
2D
Joan Danziger
Big Questions Clay In Class Experiences Try this at home!
What is a sculpture? Playdough Pre exploratory shills with play dough Make your own playdough
i Talk time opportunities about sculptures Ingredients: 2 cups plain flour, 1 cup salt, 2 thsp
What is the difference between playdough and clay? T Teacher modelling of techniques cream of tartar (optional), 2 tsp vegetable od, 1
e e . . ~1V2 cups boiling water, food colouring
Colour Painting their final piece. , .
How can I create a sculpture like Joan Danziger? Instructions: Mix the flour, salt, and cream of
Paint tartar. Add oil and food celouring, then slowly
What do [ need to add to paint to dry on clay? PVA Glue add boiling water, stiring until & forms a dough.
Fine Motor Let it cool, then knead until smooth. Explore
How can I reflect on my work? squlhing, roting, ond shaping ¥ e Juney ol
faces.

Developmmla! Stages

1 Exploting 2 Simple shapes 3 Intentlonal 4. Combinin 6. Using tools o
Matertals 1’ and forms making o gfoms Md"“.l detall wn; ?.?m:l J=

7 Planning | 8 Creative
5 and refining expression
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My prior knovdedge
What I should already know before starting this topic:

A paintbrush is a tool used to apply paint.
The handle s for holding; the bristies spread the paint.

You can make new colours by mixing paints (blue + yellow
= green, etc).

colour mixing creates new shades and tones,

[e.q. key facts, cancepts]

Topic: Strand:
Toy Year One Painting
What will I know by the end of this unit? Artist Focus— Georges Seurat

Key Skills

Holding the brush with control (like a pencil).

A paintbrush is a tool used to apply
paint.

our to make it Itg_htot.

Tints are made by ad&mg white to a col- |

Secondary colours are made by mixing
tvio primary colours: Red + Yellow = Or-
ange, Blue + Yellow = Green, Red + Blue
= Purple

Using different strokes: long, short, dabbing, swirling.

Mix primary colours to make secondary colours.

Explore how adding white or black changes a colour (to
create tints and shades).

Georges Seurat was a French artist.

Plcture of Artist

A Sunday on La Grande Jatte 1884-1886

Pointillism is a painting method where
small dots of colour are applied to form
an image.

Control brush or tools to achieve dot effects (e.q,, using
cotton buds or fine brushes).

Key Vocabulary

Plan and create a piece Reflect on their own work and
that of Seurat, describing similarities ond differences.

inspired by Georges Seurat.

Big Questions

What are primary and secondary colours?

How do we make light or dark colours?

Who is Georges Seurat?

What i pointillism?

How do we evaluate?

Paintbrush
Mixing
Blending
Palette
Primary Colour
Secondary Colour
Colour Wheel
Tint
Lighter
Darker
Georges Seurat
Pointillism

Evaluate

Key Fact

Georges Seurat was a pioneering French post-

Connection to the unit

We will be creating art using the pointillism tech-

Impression- nique inspired by Georges Seurat.
ist artist known for developing the technique of P
ointillism
In Class Experiences ] Try this at home!
Mixing primary colours to make secondary col-| | Use cotton buds or the tip of a pencil to make a
ours, picture using tiny dots of paint, st like Georges

Adding white and black to create tints.
Experimenting with line.
Practicing pointillism,

Seurat.

Try mixing two colours using only dots placed
close together and see what new colour your
eyes can see from far away,

Create a simple scene, like a tree or o sunny sky,
using only dots instead of brushstrokes to fill in

the shapes

Developmental Stages

1 Senseny Egloe m 1 Contwbed Sgphe ,‘ Y
e minn
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Top‘u::

Year group: Strand:

Castles

Year One

Sculpture

My prior knowledge
What I should already know before starting this topic;

[e.g. key facts, concepts]

+ Different dough disco movements
« How to use cutters.

« How to use different tools?

+ How to shape dough.

+ How to paint on clay

What will I know by the end of this unit?

Sculptures can be made from different
materials like clay, playdough, wire, or
cardboard,

Yayol Kusama is a Japanese artist known
for using polka dots in her artwork.

hardens when dry.

Key Skills

Explore, handle, and manipulate 3D materials.

Apply patterns to 3D surfaces creatively.

ent layers.

Clayisa materml used jor .culpture that

Water needs to be used to join the differ- !

Evaluation means saying what you like,
what worked well, and what could be
done differently.

Using shaping skills help shape realistic or imaginative fea-
tures

Key Vocabulary

Add layers and use water to join

Sculpture

Make deliberate colour choices for mood or expression.

Clay
D

Sculptor

Big Questions

Model

Whe is Yayoi Kusama?

Tools

Material

How can I be inspired by her art work?

Yayot Kusama

Repeating Pattern

How do I make a dragon eye out clay?

Bold

How can I make my eye stand out using colour?

Join

Base

How do I join clay parts together?

Evaluate

Artist Focus— Yayol Kusama

Picture of Artist

Artwork

Key Fact

Kusama'’s work is often inspired by dreams and

Connection to the unit

We will be creating dragon eye out of clay and

Opportunity to practice drawing parts of a
dragon eye before making one
Shill/technique practice with playdough

Dwelopmmtal Stages

imagination. using Kusma's patterns to inspire us.
In Class Experiences I . s Ttylhlsat home!
I do, You do Make your own playdough

Ingredients: 2 cups plain flour, 1 cup salt, 2 thsp
cream of tartar (optional), 2 thsp vegetable oil, 1

~1Y2 cups boiling water, food colouring

Instructions: Mix the flour, salt, and cream of
tartar. Add oil and food celouring, then slowly
add boiling water, stirring until it forms a dough
Let it cool, then knead until smooth. Explore
squishing, rolling, and shaping it into funny troll

2 Simple shapes
and forms

1 Exploring |
Matertals =

3 Intentlonal
4 Combinin 6. Using tools
m - ”‘""’ ; [

faces.
7. Planning f"—u 8 Creative
and refining | expression




Topic: Year qroup: Strand:
Over Land and Sea Year One Drawing
My prior knowledge What will I know by the end of this unit? Artist Focus— Stephen Wiltshire
What I should already know before starting this topic: [e.g. key facts, concepts]
—— — - Picture ot Artist Mew York Panorama
«  Background means what is behind the person in the Stephen Wiltshire is a British artist who |
pleture. draws detailed cityscapes and landscapes |
+ How to use drawing tools with increasing control. from memory.
+  Make choice about my layout. : 1
«  You can use lots of media to draw with e.g pencil, R SRR R e
crayon, felt, chalk sk |
Proportion means drawing parts of a pic- |
ture the right size compared to each oth-
Key Skills =
Explore pencil grips to control pressure.
Observe an artists work and identify features. Key Fact Connection to the unt
- Evaluating means talking about what
Identify and draw parts of a seaside landscape from refer- | |worked well and what could be improved. | Stephen Wiltshire has autism and draws every- | We will be locking at landscapes and drawing
ence images thing from memory. and shading with pencil.
Use light sketching to plan, and darker lines to define.
Key Vocabulary
Position elements correctly (e.q. large boat in front, small Landscape
lighthouse in background). Background
Give and receive feedback politely. Moitioi
Shade(Value
Big Questions Sketch In Class Experiences Try this at home!
Who iz Stephen Wiltshire? Positive and Negative Space Introduction to artist Bulld a City: Usc'rt'cg_dcd boxfs a-nd tubes to
Rosirtih Exploring landscapes create your own mini cityscape inspired by Ste-
hen Wilts i
What is a landscape? Evaluat Introduction to shading and value phen Wiltshire's famous city drawings
aluate < o) ; Draw from Memory: Look at a picture of a
Feedback Introduction to positive and negative space :
How do you draw a landscape? edba landmark for a few seconds, then try to draw it
1 draw, you draw familiar landscape from memory to see how much detail you can re-
Independent seaside lands i ileshi
Howodo yom kel pe 52 cape member like Stephen Wiltshire
What could I add to my work to make it better?
Developmental Stages
1-Random |/ il 2 Pantially Con- . 3 Controlled <ol 5, @ 7.Early §='° 7] 8 Figure | @ b4
scribble ({’ tolled Scribble | ST Saibble | Hobtomed Yatble PreSchematic 6 Schematic 2?. Realtsm |F ki Schema | 71" *
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Topic: Year group: Strand:
Pioneers Year Two Drawing
My prior knowledge What will I know by the end of this unit? Artist Focus—
What I should already know before starting this topic: [e.g. key facts, concepts]
- - Artwork
. Basic shading techniques. Portraits are artworks showing a person, SISO
+ Different pencil grips equals different pencil pressure. focusing on their face and expression. ‘\
+ The difference between positive and negative space Anna Bregman (s a contemporary sketch |
artist who uses pencil to capture person- -y - )
ality and realism in her work. - -
o~
Shading makes drawings look 3D.
Kay Shlls Proportion of facial features,
Observe facial features and proportions closely before Key Fact Connection to the unit
sketching. Light affects where shadows and high-
Use light pencil pressure for planning and darken once ges fall. Anna Bregman is a portrait artist specialising We will be drawing self- portraits
confident. particularly in child portraits, and creates hand
Identify where the light source is and shade accordingly. — drawn portraits in soft pencils, or painted in oils
Key Vocabulary or watercelour,
Use basic face guidelines to place features accurately. Portralt
Self-Portrait
Comw slf.ﬂdung,. measuring (guidelines), shading, and Obsirsaional
expression in one piece.
Sketch
Big Questions Shade/Tone In Class Experiences Try this at home!
Who is 2 Bregman? Cross-hatching Practice identifying the light source to aid Use a lamp or torch at home to shine light on an
— shading. object, then sketch it using different shading
t 3 . ]
What is a self-portrait? S:;::: Experimenting different shading techniques. techniques such as l:::dxm, cross-hatching, and
Light Step by step drawing of facial features and % _ .
How 8o 1 draw focial features cornectiy? their proportion Look at Anna Bregman'’s self-portraits online and
Proportion A create your own version inspired by her style, us-
Using reference images!mirrors to create a self S e neras arans Tachar il uod ke
What s a light source? Technique ook ket h::le '
Reflect Evaluating my own work.
What are the different shading techniques? Evaluate
I Developmental Stages
1 Random | Ju¢ 2 Partiglly- Con- : 3 Controlled <ol 5. ; .',p\,u 7. Early s Figure b4
salbble ({’ trolled Scribble :7/ Sabhic. [0 iometokb Pre-Schematic 6. Scheenatic |~ L'?- Realism f e Schema % Iq




My prier knovdedge
What I should already know before starting this topic:

How to use a paintbrush correctly.
How to mix primary colours to make secondary colours.

Understand proportion and sizing.

Topic: Strand:
Pirates Year Two Painting
What will I knaw by the end of this unit?
le.g. key facts, concepts] Artist Focus~ Katsushika Hokusat
Katasushika Hokusal was a Japanese Art-
ist, who painted The Great Wave off Picture of Artist The Great Wave Off Kanagawa

Kanagawa.

Astists use tints/shades to show depth,
light, and mood.

Artists use tools like sponges, cotton
buds, and brushes to create texture,

Key Skills

Observe and respond to artwork with guided questioning.

Experiment with tools (sponges, cotton buds) and explore
the marks made.

Apply 1o recreate effects like sea spray, foam, shy,

Load brush with two colours, blend together on paper

A background sets the scene and s paint-
ed first.

Artists use proportion to make parts of a
painting the right size (e.g. ship smaller
than sea).

Evaluation includes what was easy or

lwould improve next time,

hard, what was successful, and what they,

Use simple visual quidelines to keep objects in proportion.

Use basic vocabulary (line, colour, texture, shape) when
evaluating

Identify one thing they're proud of and one thing they
would change.

Big Questions

Who is Katasushika Hokusai?

How do I make my painting look realistic?

What other tools can I paint with?

How do I show depth in my palnting?

Key Vocabulary

Katasushika Hokusai
Seascape
Realistic
Layering
Depth
Texture
Background Wash
Media
Proportion
Focal Point
Evaluate
Critique

How can I evaluate my painting effectively?

Key Fact

Hokusai, was a Japanese ukiyo-e artist, Ukiyo-e
Is a genre of Japanese art that flourished from
the 17th through 19th centuries. Its artists pro-
duced woodblock prints and paintings of such
subjects as female beauties; kabuhi actors
and sumo wrestlers; scenes from history and folk
tales; travel scenes and landscapes.

Connection to the unit

We will be recreating our own seascape painting
inspired by Hokusal,

In Class Experiences J

Try this at home!

Exploring Katasusht Hokusal's art work,
Exploring different media, teols and tech-

niques.
I draw, you draw techniques.

Watch the film Peter Pan and try sketching a sea
scene using different tools like pencils, crayons,
or even a sponge for texture.

Use blue and white paint to mix different shades
of ocean colours and create your own mini sea-
scape.

Try making wave patterns by dragging a fork or
the edge of cardboard through paint to see how
it changes the texture.

Developmental Stages

,m_.,._...,,._.:...._




Topic: Year group: Strand:

Beyond Britain Year Two Sculpture
My prior knowledge What will I know by the end of this unit? Artist Focus— Yayol Kusama
What I should already know before starting this topic: [e.g. key facts, concepts]
« Different dough disco movements Pic f Artist
v filhweroinse c?mers Clay is a malleable material used for 3D ure o
« How to use different tools? sculpture, which can be shaped, joined,
+ How to shape dough. and painted

+  How to paint on clay

+  How to use water to join. Different tools thands, knives, sticks) are |

used to mould, cut and texture clay

Nick Mackman is a British sculptor who
creates expressive animal sculptures.

Key Skills Animals have different body shapes
Roll, pinch, score and slip clay to build and join parts wlucﬁ it{nlzel::udt from El?,g in sections. ) Key Fact Connection to the unit
Paint can be used to enhance form, show |
Use simple tools for shaping, smoothing and adding sur- ORI OF Cim: ‘ Nick Mackman is a British sculptor who creates | We are going to be making clay Indian animals.

face texture to clay. Feedback helps us grow as artists.

Identify specific elements like line, texture, and expression

expressive animal sculptures,

in an image or sculpture. Key Vocabulary
Use clay to build animal forms by shaping and joining. Sculpt
Join
Paint clay with detail, thinking about realife colours or S
stylisation. s
Slip
Big Questions Technique In Class Experiences Try this at home!
Whe is Nick Mackman? Form Lday;Yoii.co Melke gour:tn, plyclongie
Teidtiire Opportunity to practice drawing parts of a Ingredients: 2 cups plain flour, 1 cup salt, 2 thsp
How can Lcreate a 3D Indiart-ananal? g L dragon eye before making one cream of tartar (oPti.onal), 2 thsp vegetable oil, 1
; Skillitechnique practice with playdough =1% cups boiling water, food colouring
Which animal would be best for me to recreate? e Instructions: Mix the flour, salt, and cream of
Process tartar. Add oil and food celouring, then slowly
How does designing a sculpture help me? Feedback add boiling water, stiming until & forms'a dough.
Reflect Let it cool, then knead until smooth. Explore
What techniques can I use? g, roklng, anc;:haph'\g RA%p funy ol
ces.

I Developmental Stages

= - o R N
1 Exploring 2 Simple shapes 3 Intentional 4 Combining forms 5 6. Using tools “4 5 7. Planning 8 Creative
Matertals and forms making = Mdding detall with control [P ey  and refining expression
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Nursery/The Hub

Desig

n What are you making?

What do you want your

What colours and materials picture or model to look

do you want to use?

How will you start your
picture or model?

Can you tel]
doing?

What shape or line will you
make next?

What tools do you need to
help you?

How does it feel when you
use that material?

What do you like about
your work?

What could you try next
time?

like?

How will you make it?
Which materials will you
choose and why?

What happens if you mix or
change something?

How can you make it
stronger or more colourful?
What do you notice about
the shapes ai
used?

Who or what inspired your
design?

What would you change if
you did it again?

Can you tell me what part
you are most proud of and
why?

Year One

What is your design idea and
what do you want it to show?
What materials or tools will
work best for your idea?

How will you put your pieces
together or arrange your design
What problems did you solve
while you were making it?

How does your design link to th
artist or theme you studied?
What would make your design
even better or clearer?

How did you make choices abol
colour, shape, and pattern?
How does your work make you
feel?

What would you do differently
next time to improve your
design?

What is the purpose of your desig
and who is it for?

How does your plan show your
ideas clearly?

How did you adapt or change you
design as you worked?

What techniques or materials
worked best for your idea?

How have you made your design
original or different?

What did you learn from looking
at other artist
How does your finished work
compare with your plan?

What message or feeling were yo
trying to show through your
design?

If you could redesign it, what
would you change and why?



Create What are you making today?  What are you trying to show or What inspired your idea for this What message or feeling were yo

How does it feel when you make in your picture? artwork? trying to show in your artwork?
paint/draw/build? How will you use your materials How did you decide what How did you choose the technique
What colours or materials do  to show your idea? materials and techniques to use or materials that would work best~
you like using? What will you do first, next, and What did you do to make your What changes did you make as yc
Can you show me how you last? idea stand out? were creating, and why?
made that mark or shape? Why did you choose those How did you change or improve How does your work show your
What happens when you mix  colours, shapes, or textures?  your work as you made it? own ideas and imagination?
those colours together? How can you change your work How did you use line, shape, = What have you learned about how
What does your picture or if you want it to look different?  colour, or texture to create your to use colour, texture, or shape to
model show? What happens if you use a picture? express yourself?
Who or what are you thinking  different tool or material? What was tricky while you were How did you make your work
about while you make it? What did you enjoy most while making this, and how did you different from your first plan or
What do you like most about  making this? solve it? idea?
what you made? How does your artwork make  How is your artwork similar to  What part of your work are you
Would you like to make another you feel? or different f mostproudof, and why?
one the same or different? What do you want people to see work we looked at? How do you think your artwork
or notice when they look at it? How does your artwork make  could be displayed or shared with
you f eel now | others?
If you made it again, what If you could teach someone else
would you do differently? how to make your artwork, what

would you tell them?



Nursery/The Hub

Evaluate

What did you make?
Can you tell me about
your picture or model?
What do you like about

it?

How does it make you
feel when you look at

it?

What colours or shapes

did you use?

Which part is your

favourite?

Who did you make it

for?

What would you like to

make next time?

Do you
picture? Why?

k €

What do you like best
about what you made?
How did you make that
part?

What worked well in your
artwork?

What might you change o
do differently next time?
What did you find tricky
or easy?

How do you feel when yol
look at your finished
work?

Which tools or colours
helped you most?

What do you notice about
your frienddc
work?

What is the same or
different about yours and
theirs?

Why do you think the
artist chose those colours
or shapes?

Year One
What do you think

What did you want to show in

worked really well in your your artwork, and do you think

art?

What part are you most
proud of, and why?

If you made it again,
what would you do
differently?

How did your ideas
change as you worked?
What techniques helped
you achieve your idea?
What could you add or
change to make your
work even better?

How does your artwork
make you feel, and why?
What do you notice
about the a
compared to your own?
What do you like about
ot her peopl
what gives you ideas for
next time?

you did it well?

What choices did you make that
worked best?

How did you adapt your work as
you went along?

What skills or techniques did yo
use successfully?

If you could change one thing,
what would it be and why?

How do you think other people
will respond to your artwork?
What do you notice about how
the artist created their work?
What do you think the artist was
trying to show or make you feel”
What have you learned from this
project that you will use next
time?

How does your artwork show
your own ideas or feelings?



Area of Nursery/The Year One
Hub
Technical What are you using to What tools or materials will  What is a primary colour? What is a primary colour?
make your picture? help you make your idea? What is a secondary colour? How could you create tints?
Knowledge How does that tool feel How do you use your brush How do we mix colours? How do you create secondary colours?

when you use it? or pencil carefully? What colour do you make when you mix What is pointillism?

What happens when you What happens when you add these colours? How can you use shapes to help with

press hard or softly? more water or more paint?  What is a tint? sketching?

Can you show me how  How can you make your lines How can you make colours lighter or darker What is sculpture?

you made that mark? thicker, thinner, longer, or Can you name these colours? What is sketching?

What happens if you use shorter? How can you clean a brush? What is texture?

a different colour or Which brush will work best  How much paint should | put on my brush? How do we create texture?

brush? for your picture? What materials or tools are best for this task How can you use different techniques to

How can you make your How can you make a light or and why? show shape, pattern, or texture?

lines go up and down or dark colour? How do different materials behave when yoir How can you create tone (light and dark)

round and round? What happens if you layer use them? in your work?

What do you notice when colours or mix them together’ How can you create texture or pattern using What effect does layering paint, collage,

you mix these two colours What happens if you press  your tools? drawing materials have?

together? harder or lighter with your What happens when you mix different medii How can you use different brushstrokes c

Which material is sticky, pencil or crayon? (for example, paint and collage)? tools to show movement or texture?

soft, rough, or smooth?  How did you make your How can you show light and dark in your What materials will give you the best

How does the paint, collage or sculpture stay drawing or painting? result for your idea, and why?

chalk, or crayon move on together? Which brush or pencil will help you show How can you mix or blend colours

the paper? What can you do if your detail or big areas? accurately?

Can you tellme whatyou mat er i al does Howcanyoumake something look rough, What happens when you combine

used to make it? the way you want it to? smooth, shiny, or soft? materials like paint, pastel, and pencil
How can you join or fix materials securely? together?
How can you change your technique to How can you use lines or marks to show
improve control or effect? detail and form?
What do you notice about how the artist has What did you do to make your sculpture
used their materials? or collage strong and secure?

How does understanding your tools help
you make your art look the way you want



Area of Nursery/The Year One
Hub

Artists and Who made this picture What do you notice What do you notice aboutthe way  Who is the artist, and what kind of art do

or sculpture? about how the artist has this artist creates their work? they make?

Craft Makers What can you see in  made their picture? What materials, colours, ormarksha What can you tell a
this artwork? What colours has the  the artist used? technique?
What colours or shapes artist used, andwhydo How does t hi s ar tWhatstory or message do you think the
can you find? you think they chose feel? artist is showing?
Do you like this them? What patterns or shapes can you see What materials and tools do you think the
picture? Why or why  How is their art different in this picture? artist used to create this?
not? from yours? What is similar or differentbetween How i s this artistao

How does it make you Can you spot patterns, t hese arti st sd st totheonewe studied before?
feel when you look at  textures, or layers in thic What technique do you think the artic What do you think the artist was inspired b

it? picture? used (painting, printing, pointillism, & nature, people, or feelings?

What do you notice What materials do you drawing)? How has Katsushika Hokusai used line an
that is the same or think they used? How can you make your own art like movement in his waves?

different from your own What do you think the = Georges Seurat, using small dots?  What colours and textures has Anna

art? artist wanted to show or What shapes and colours did Paul KI Bregmarused in her collages?

What do you think the make you feel? use to make his designs? How has NickMackmanmade her animal
artist used to make i® What do you like best What repeating patterns did Yayoi sculptures look real and full of character?
paint, chalk, or about this Kusamareate? Can you make your own artwork inspired t
something else? How can we make our How does Stephen Wiltshire show  one of these artists?

Can you make your own art in this style? buildings and details in his drawings? What do you like or find interesting about
own art like this? Does thisremindyouof Whi ch arti stds wcthis artistds wor k?
What did the artist use anything you have seen most and why? What does this artwork make you think or
lots of & lines, circles, or made? How are artists and designers a bit  feel?

people, colours? Can you tell me which like storytellers? How does looking at other artists help you
Which partdoyoulike ar ti st ds wo with your own ideas?

the best? like? If you were an artist, what kind of art woulc

you make?






Inclusive pedagogy for all learners in Art

inclusivity

R v

How we create an inclusive environment in Art;

In our art lessons, we create an inclusive environment by ensuring that the classroom layout and seating are flexibtefaallmoth individual and group work based on each student|s
needs. Learners with fine motor difficulties have access to a broader range of resources, such as larger brushes, @dagtddactile materials, to help them engage fully in creativg
activities. For students with sensory needs, we provide visual aids and calming tools to help them feel comfortable erd.dMepalso ensure flexibility in how students approach

tasks, offering the option to work independently or collaborate with peers, depending on what works best for them. Te theituabrk, we offer differentiated methods, such as using
Widgit symbols, verbal feedback, or written reflections, so every child can express their understanding and progress. Threaghoueleacourage plenty of discussion time, allowing
students to share their thoughts and ideas, while also offering a variety of model examples to inspire creati@fcHpngvocabulary, techniques, and resources further ensures that all
students, regardless of their learning styles or abilities, can engage with the material and succeed in expressing tineousgtiaas.

U

How we scaffold learning to support children who have literacy and numeracy difficulties:

In our art lessons, we scaffold learning to support children with literacy and numeracy difficulties by providing vatoasdairategies to make the learning process more accessible.
Visual aids are used to help students identify artists' equipment and media, making it easier for them to understandtachaterials. Word and picture banks are available for
reference, offering both visual and written support to reinforce vocabulary and concepts. To guide students throughsaes pnarase process templates that break down tasks into
clear, manageable steps, helping them follow along at their own pace. Additionally, we model and demonstrate technimgustsidgints the opportunity to imitate and practice the
steps in a supportive environment. This haodsstepby-step approach ensures that all students, regardless of their literadyhumeracy abilities, can successfully engage with the art
process, build their skills, and gain confidence in their creativity.

How we scaffold learning to support children who struggle to retain vocabulary

To support children who struggle to retain vocabulary in art, we scaffold learning by using a range of vocabulary-tactipng key terms before starting
each lesson. This ensures that students are familiar with the words they will encounter, making it easier for them @naratedsise them in context. We
also encourage verbalizing the vocabulary in complete sentences, helping students connect the words to their creativyd allinggsostcards are used to
reinforce vocabulary, allowing students to record their thoughts and ideas aloud, which supports both recall and artiddlditionally, we offer differentiateq
ways for students to record evaluations of their work, such as through pictures, symbols, or simplified written statertieys;an express their
understanding in a way that works best for them. By providing these strategies, we help children retain and apply aravgdalolding their confidence and
improving their ability to communicate about their artwork.

p ==




How we scaffold learning to support children who need time to develop conceptual understanding:

In our art lessons, we scaffold learning for children who need time to develop conceptual understanding by offeringugmsabgians to preeach essential concepts. This targeted
support allows students to engage in focused learning, ensuring they grasp foundational ideas before applying thentlestaagéivities. We take the time to model and demonstrate
each step of the artistic process, breaking down tasks into manageable parts so students can follow along with confrdegle participatory approach, students are encouraged t
actively engage in the learning process by asking questions, contributing ideas, and practicing techniques. To help nyitleter@ina, we show examples of completed work from
previous lessons, reinforcing concepts and allowing studentsualisevhat success looks like. Visual aids, such as worked examples-bystep guides, are also used to support
independent tasks, giving students clear references to follow as they complete their work. Additionally, we provide toggofmtys@er collaboration, where students can work togeths
share feedback, and learn from one another. These strategies ensure that all students, regardless of their startinggitbmsungoort they need to develop a deeper conceptual
understanding of art at their own pace.

O

-~

How we scaffold learning to support children with attention difficulties:

In our art lessons, we scaffold learning to support children with attention difficulties by implementing a range of sttategigimiseengagement and help them stay focused. We
carefully position learners in the classroonmmimisedistractions, ensuring they have a clear view of resources and instructions. A cabmgangsedenvironment is maintained,
promoting focus and reducing anxiety. We break lessons into manageable chunks, offering regular brain breaks to helpestidgntsefocus. Paired and group talk activities are
incorporated, allowing students to engage with their peers and share ideas, which helps reinforce learning and providesiegpar social interaction. To prepare students for what
they will create, we prexpose them to the content by showing the resources they will use or examples of the artists' waykhgim a clear understanding of the outcome they are
aiming for. We also encourage learners to review their progress by looking back through their sketchbooks, helpingdhemtheflegrowth. Movement breaks are provided to suppqrt
selfregulation, allowing students to release energy and return to tasks with renewed focus. Additionally, we ensure thist stveegnough time to tidy away their materials at the end
of the lesson, fostering responsibility and giving them a sense of closure. By combining these approaches, we createdasippmirtive learning environment that helps students with
attention difficulties engage with the art process and succeed in their creative work.

How we support children who struggle with change and transitions:

In our art lessons, we support children who struggle with change and transitions by creating a structured and predidtabléVewegin each lesson by clearly outlining what will
happen, providing a visual schedule or verbal cues so students know what to expect next. Transitions between activiéesxdra ¢me, and we use gentle prompts to guide studenis
through each stage, helping them feel more secure and in control. To ease the transition to new tasks, we break lesswisrinttore manageable steps, ensuring students have the
support they need before moving on to a new part of the project. We also offer visual aids or examples to help them whtherstaanges, making the process less overwhelming. FHor
students who find transitions particularly difficult, \abow them to take brief movement breaks or offer sensory tools to help theregelfite. By providing a calm, consistent approagh
and offering time to process each change, we help students feel more confident and capable in navigating the shifts Wittt doenereative process.
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